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Course Description 

This course offers a multidisciplinary approach to the study of literary and cultural underpinnings of contemporary 

Southeast Asia. Looking through diverse legacies of varied colonial histories into its post-colonial present, our course 

explores how particular cultural practices and production in Southeast Asia relate to wider systems of power as 

embodied in belief systems, race and ethnicities, class, gender and sexuality, language, and national and transnational 

politics. The modules are explored thematically, with attention to shared historical and postcolonial experiences, links 

and breaks in cultural traditions, and modes of resistance through class, race, and gender. Throughout, the topics will 

be investigated through the lens of primary cultural sources such as literary texts, feature and documentary films, 

cultural rituals and performances, etc. 

 

 

Learning Outcomes 

Upon completion of this course, students should be able to do the following, in accordance with the Expected 

LaSallian Graduate Attributes (ELGAs) defined by the College of Liberal Arts: 

EXPECTED LASALLIAN GRADUATE 

ATTRIBUTES 
LEARNING OUTCOMES 

Critical and creative knowledge producer 

Competent professional 

Diversity-sensitive communicator 

Socially responsive and collaborative citizen 

Morally principled and faith-inspired leader 

Assess and map prevailing impression and knowledge, or 

lack of it, on Southeast Asia as a region, and on its 

cultural traditions. 

  

Apply cultural studies in understanding the historical and 

political contexts of the country/ies in focus, and in the 

extraction of themes. 

  

Student Outputs 

As evidence of attaining the above Learning Outcomes, the students are required to submit the following 

requirements: 

Learning Outcome Requirement Description Submission Timelines 

Assess and map prevailing 

impression and knowledge, 

or lack of it, on Southeast 

Asia as a region, and on its 

cultural traditions. 

  

Apply literary cultural 

studies in understanding the 

historical and political 

contexts of the country/ies in 

focus, and in the extraction 

of themes. 

Discussion 

(Synchronous and 

Asynchronous) 

You are required to answer and 

respond to asynchronous discussion 

prompts in each of the modules, and 

also to participate in oral discussions 

during synchronous online 

meetings. This will be graded and 

through conversation and feedback 

with your peers, your ideas are 

tested and refined for critical 

commentary podcasts. 

Weeks 1 - 12 

Critical 

Commentary 

Podcasts 

The student will be expected to 

perform brief critical analysis of 

cultural texts and practices through 

short audio-visual 

recording/podcasts (2 to 5 minutes 

of recording), as closing 

requirements for each module. 

Podcasts allows you to experiment 

• July 13, 2020 

• July 27, 2020 

• August 10, 2020 

• August 18, 2020 

• September 7, 2020 

• September 15, 

2020 



but also starts synthesizing your 

thoughts and ideas from our 

discussions, which is a great 

preparation for your final paper. 

Final Paper 

The student will also be expected to 

write a sustained and coherent 

analysis of transnational/transborder 

comparative lens of cultural texts, 

practices or phenomena in critical 

essay (around 4,000 to 6,000 

words), as final formative 

requirement for your whole course. 

October 2, 2020 

  

Grading System 

Students will be graded according to the following: 

Attendance (Synchronous Conferences) 5% 

Quizzes 5% 

Discussions 40% 

Critical Commentary Podcasts (6) 30% (5% each) 

Final Paper 20% 

TOTAL 100% 

  

RUBRIC FOR ASSESMENT: 

The generality of the grading system is intended for the purpose of adaptability to the different required outputs 

listed above. 

 

CRITERIA SUPERIOR 

4 

ABOVE 

AVERAGE 

3 

AVERAGE 

2 

PASS 

1 

POOR 

0 

Depth of 

Understanding 

of Concepts 

and Proficiency 

at Application   

The submitted 

work manifests 

qualities of 

higher-order 

thinking as 

illustrated by use 

of literary 

vocabulary and 

critical terms, 

clarity of 

language and 

organization. 

The submitted 

work manifests 

qualities which 

go beyond the 

requirements as 

seen in the use of 

competent 

language, critical 

thinking, clear 

organization of 

thoughts.  

The submitted 

work 

manifests the 

required 

qualities. 

The submitted 

work partially 

manifests the 

required 

qualities. 

Certain aspects 

are either 

incomplete or 

incorrect. 

The submitted 

work does not 

manifest any of 

the requirements. 

Coherence and 

Consistency of 

Argument 

The submitted 

work manifests 

qualities of 

higher-order 

thinking.   

The submitted 

work manifests 

qualities which 

go beyond the 

requirements. 

The submitted 

work 

manifests the 

required 

qualities. 

The submitted 

work partially 

manifests the 

required 

qualities. 

Certain aspects 

are either 

incomplete or 

incorrect. 

The submitted 

work does not 

manifest any of 

the requirements. 



Creativity of 

Presentation 

The submitted 

work manifests 

qualities of 

higher-order 

thinking.   

The submitted 

work manifests 

qualities which 

go beyond the 

requirements. 

The submitted 

work 

manifests the 

required 

qualities. 

The submitted 

work partially 

manifests the 

required 

qualities. 

Certain aspects 

are either 

incomplete or 

incorrect. 

The submitted 

work does not 

manifest any of 

the requirements. 

 

 

Learning Plan 

Learning Outcome 

Topic Required Texts 

Activities and Schedule 

of Synchronous 

Meeting 

Assess and map 

prevailing 

impression and 

knowledge, or lack 

of it, on Southeast 

Asia as a region, 

and on its cultural 

traditions. 

  

Apply literary and 

cultural studies  in 

understanding the 

historical and 

political contexts 

of the country/ies 

in focus, and in the 

extraction of 

themes. 

Course 

Introduction 
Syllabus and AnimoSpace 

Synchronous Meeting: 

July 1, 2020 

Week 1-2:   

Colonial Violence 

 

• TV clip: "Shadows of Empire" (Farish 

Noor's My Southeast Asia, Channel News 

Asia) 

• Novel excerpts: Pramoedya Ananta 

Toer's Bumi Manusia/This Earth of 

Mankind  

• Film Adaptation: Hanung Bramantyo's 

Bumi Manusia (2019) 

• Historical Film: Khavn de la Cruz's 

Balangiga: Howling Wilderness (2019) 

Asynchronous 

Discussion Posts: July 

1 - 14, 2020 

Synchronous Meeting: 

July 8, 2020 

Submission of Podcast: 

July 13, 2020 

Week 3-4: 

Postcolonial 

Terror  

 

• Short Story: Seno Gumira Ajidarma, 

“Insiden"/"The Incident” (trans: Greg 

Harris) 

• Short Story: Eka Kurniawan, “Corat-

coret di Toilet,” "Grafitti in Toilet"/ 

"Himutok sa Banyo" (trans: Annie 

Tucker, Arlo Mendoza) 

• Documentary Film: Joshua Oppenheimer, 

The Act of Killing (2012) 

• Documentary Film: Joshua Oppenheimer, 

The Look of Silence (2014) 

• Documentary Film: Anders Ostergaard, 

Burma VJ: Reporting from a Closed 

Country (2008) 

Asynchronous 

Discussion Posts: July 

15 - 28, 2020 

Quizzes: July 15 - 28, 

2020 

Synchronous Meeting: 

July 22, 2020 

Submission of Podcast: 

July 27, 2020 

Week 5-6:  

War and Trauma 

 

• Film Memoir: Rithy Panh’s The Missing 

Picture (2013) 

• Documentary Film: John Pirozzi’s Don’t 

Think I’ve Forgotten: Cambodia’s Lost 

Rock & Roll (2014) 

• Feature Film: Kim Murdaunt's The 

Rocket (2013) 

• Poems: Monika Sok, "Locked Eyes: 

Three Poems" 

• Poems: Ocean Vuong, "Aubade with a 

Burning City" 

Asynchronous 

Discussion Posts: July 

29 - August 11, 2020 

Quizzes: July 29 - 

August 11, 2020 

Synchronous Meetings: 

August 5, 2020 

Submission of Podcast: 

August 10, 2020 



• Poems: Ko ko Thett, "myanma: a 

collage" 

Week-7-8:   

Race, Religion 

and Gender 

 

• Experimental Documentary: Tan Pin 

Pin's Singapore Gaga (2005) 

• Mockumentary: Amir Muhammad's The 

Big Durian (2003) 

• Feature Film: Yasmin Ahmad's Sepet 

(2005) 

• Documentary: John Darling's The 

Healing of Bali (2003) 

• Feature Film: Apitchapong Weerasathul’s 

Uncle Boonme Who Can Recall His Past 

Lives (2010) 

• Feature Film:  Ishmael Bernal's 

Himala (1982) 

Asynchronous 

Discussion Posts: 

August 12 - 25, 2020 

Submission of Podcast: 

August 18, 2020 

Synchronous Meetings: 

August 19, 2020 

Week 9-10: 

Mobility and 

Migration 

 

• Feature Film: Anthony Chen’s Ilo ilo 

(2014) 

• Short Ads: Him (2020) and Mums and 

Maids (2014) 

• Short Story: Etik Juwita, "Bukan 

Yem"/"Maybe Not Yem"/ “Hindi ako si 

Yem” (trans: Andy Fuller, Carlos Piocos 

III)  

• Poetry excerpts: Md Mukul Hossine, 

"Expatriate Dreams," "I Want to Be a 

King," and Bangladesh" in Me Migrant 

Asynchronous 

Discussion Posts: 

August 26 - September 

8, 2020 

Synchronous Meetings: 

September 2, 2020 

Submission of Podcast: 

September 7, 2020 

Week 11-12: 

Queer Southeast 

Asia 

 

• Eric Kooh's Be With Me (2005) 

• Ekachai Uekrontham's Beautiful Boxer 

(2003) 

• Kathy Huang’s Tales of the Waria (2011) 

• Jun Lana's Die Beautiful (2016) 

Asynchronous 

Discussion Posts: 

September 9 - 22, 2020 

Submission of Podcast: 

September 15, 2020 

Synchronous Meetings: 

September 16, 2020 

Week 13-14 Finals Week 
Submission of Final 

Paper: October 2, 2020 
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Classroom Policies 

• You are required to attend all of our synchronous meetings/conferences ON TIME and PREPARED for 

discussion. You can see the seven meetings scheduled in our lesson plan and calendar, which will be 

graded as 5% of your final grade for this class. We will meet via BigBlueButton here in Canvas. And you 

will be requested to open your camera as I don’t like talking to blank screens. 

• Since this is an online class, you will have to manage your time wisely so that you can complete all 

requirements for module. Remember that you go through each activities sequentially, which means that you 

cannot move on to the next activity unless you finished prior activity. All of these asynchronous activities 

are graded and will be included as part of your final grade. Contribute to discussion as it is the only way 

that you’ll finish that activity so that you can move to the next one. Also, note that all quizzes are 

embedded in the films that you are required to watch so make time to finish watching them. 

• The above reminder is important because while these activities don’t have due dates, in exception for 

Critical Commentary Podcasts, the modules are only open to the following periods:  

▪ Module 1: July 1 - 14 

▪ Module 2: July 15 - July 28 



▪ Module 3: July 29 - August 11 

▪ Module 4: August 12 - 25 

▪ Module 5: August 26 - September 8 

▪ Module 6: September 9- September 22 

• This means that finishing all the activities in the module before it closes is important because completing a 

module is required before you can move into the next one. 

• Most modules have Critical Commentary Podcasts as their closing activity, with the exception of modules 

4 and 6. Make time for these activities as it involves preliminary research and cursory production skills (via 

tools available here in Canvas), and sometimes, collaborating with groupmates to accomplish. 

• All activities have detailed and straightforward instructions. Read them carefully and thoughtfully. 

• If you wish to study how you will be graded, refer to the rubrics on discussions, podcasts and final paper at 

Rubrics section at the left sidebar. 

• All the textual materials are available in the Files section at the sidebar. You can download them and you 

can also view and download them as they are embedded in the module entries. 

• Plagiarism is a serious academic offense with automatic failing grade as consequence. In all of the 

materials for the course, I have included bibliographic entry as sources for all materials that I have used in 

the modules which you can just copy paste in discussion posts, podcasts and final paper to make sure that 

you will not commit plagiarism. Make sure you follow the format for in-text citations as these are 

formatted as end-of-text source lists. Always cite sources using MLA or Chicago format, especially since 

almost all activities will ask you to cite specific lines from texts or take screenshots of films as part of your 

analyses. 

• For consultation, email me so that we can setup a conference call using BigBlueButton here in Canvas. 

 


